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Don Quixote as a masterpiece of Miguel de Cervantes has received popular 
admiration and academic researching attention in the field of literary critics. However, 
in the overall researches about Don Quixote, we find that most of them focus on the 
human nature, characterization, and social philosophy revelation, while little concern 
has been paid on its certain elements of postmodernism. Therefore, this thesis will 
analyze especially the postmodernist elements in Don Quixote. 
First of all, based on the current commonly recognized researches about the works 
of Don Quixote, brief comments will be proposed about the neglected elements of 
postmodernism in Don Quixote and its great writer Cervantes as the predecessor in 
the sense of postmodern consciousness.  
In the second chapter, Don Quixote, our protagonist of a mock-hero, will be 
analyzed in the background of Spanish chivalry romances tradition, and furthermore, 
this main character, who has emerged himself in chivalry reading and dedicated the 
rest of his life in adventures as a knight, will exemplify to us how he has played his 
role of a parody of chivalry romance.  
Next, as in this book there has appeared so many characters who also act as 
narrators in the process of story-telling that it has resulted in the lack of authenticity 
and confusion of the reader’s misled judgment about the real accounts of our 
protagonist, I will focus on the analysis of several main character-authors distinctively 
and then we will see how Cervantes has made the trick of narrative techniques.     
Then in the following fourth chapter, another technique that has been always 
referred in postmodern novels, metafiction, will be analyzed in the structure of Don 
Quixote, especially with the elaboration of the prologues of Part I and Part II, the 
book within book. So we will come to the dialectical discussion of fiction and reality 
in this novel.  














as a comic hero of Chivalry Romance, will become the introduction of the explanation 
of Cervantes’ Humor which best exemplifies the parody of postmodernism.   
To conclude, Cervantes as a great predecessor of the postmodernist narrative 
techniques, in his masterpiece Don Quixote has deconstructed the traditional rules, 
used different texts and points of view, and given readers the responsibility and active 
roles in the construction of the text. 
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Chapter I Don Quixote, a Novel with Postmodernist 
Elements in a Non-Postmodern Period 
1.1  Cervantes and the Social Context of Don Quixote 
Cervantes seems at first sight one of the mildest, most conciliatory, and 
equable-tempered men, yet his life was full of conflicts and misfortune: his prison 
experiences, resistance with the law, constant financial difficulties, and other 
misfortunes – including a stammer – were inextricably intertwined with the rest of his 
life. In 1569, when Cervantes was in his early 20s, he was involved in a fight. If he 
had been caught, the penalty would have involved exile, and the cutting off of his 
right hand. He escaped on this occasion, but this sign of luck proved to be illusory. 
Two years later, his left hand was badly maimed at the great Spanish victory of 
Lepanto, putting an abrupt end to his new career as a soldier. He fathered an 
illegitimate son in Naples of Italy; and in 1575 a ship which was carrying him from 
Naples back to Spain was captured by privateers. Cervantes was imprisoned in 
Algiers for several years; and when he did get back to Spain he was jobless and 
penniless, and still had the costs of his release to pay off. It was 1587 before he got a 
post which seemed secure, as government commissary requisitioning supplies. But 
this job involved too many difficulties for him. When he inadvertently took some 
supplies which actually belonged to the Dean and Chapter of the Cathedral at Seville, 
he was excommunicated. Various charges were brought against him, which had to be 
fought. Cervantes could not always get his pay, and was reduced to borrowing from 
friends. Much worse in 1594 a reorganization of his department meant that he lost his 
job. He eventually found another position, as a collector of taxes in Andalucia; but 
more financial irregularities there – not, apparently, involving any criminality on 
Cervantes’s part – led to his being imprisoned in 1597. He was only released in order 
to go to Malaga to find legal evidence for another government case.  
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romance, the Galatea. It says that Cervantes, resentful at having been rebuffed in his 
quest for the patronage of the Duke of Lema, prime minister of Philip Ⅲ, wrote Don 
Quixote in order to ridicule this nobleman and more generally touch the entire 
nobleness of Spain. Sir William Temple (1690) considered that Don Quixote had 
ruined the Spanish monarchy. As before that time, love and bravery were all romance 
among them, every young gentleman dedicated the service of his life to his honor at 
first, and then to his mistress. After Don Quixote appeared, its inimitable wit and 
humor turned all their former romantic honor and love into ridicule.  
Unlike his earlier work, Don Quixote was a great success; but his urgent need for 
money forced him to sell the copyright for a small lump sum. In 1605, accuses were 
raised about the moral behavior of Cervantes and his family, and they all were sent 
into the prison. Once again Cervantes was exposed to the public humiliation. After 
being released from the imprisonment, in his rest over 10 years life Cervantes finally 
found some patrons and was able to live at ease.  
Cervantes’s whole life, thus, comprised mainly three parts: soldier, government 
official, and writer. He was justifiably proud of his military record, but it left him 
cripple; his attempt to make a career in government service lasted most of his life, but 
he was definitely unsuccessful; as a writer he never gained the financial reward, or 
indeed the honorable recognition which he deserved.  
Don Quixote is a revolutionary masterpiece in its own times, but this important 
dimension shall be lost if we don’t acquire some ideas of the social context in which it 
was produced and to which it refers. Every book is about its own time and place. 
Critics have always observed that Cervantes makes all the social types of his society, 
Don Quixote presents an overview of Spanish society in 1600, but that is perhaps the 
least profound aspect of it. Important social issues, literally matters of life and death, 
are taken up in the text, and Cervantes’s treatment of them is characteristically 
antiestablishment.  
In the Middle Ages society Spain was organized as it was elsewhere in Europe, 
as a pyramid with the king at the top, the various ranks of the aristocracy coming 
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base. What was unique to Spain was a simultaneous horizontal division of society into 
three ethnic-religious groups called castes: Christians, Muslims, and Jews. In an age 
when other European monarchs styled themselves “Defender of the Christian Faith,” 
the king of Spain was proud to be known as “King of Three Religions.” The division 
of labor reflected the organization of society into these three castes. The Christians 
held political power. Their job was to exercise control, to make war, and to defend the 
country from its enemies. Those who were not members of the political hierarchy, that 
is, the aristocrats, were generally small landowners and farmers. Moors or Muslims 
did all kinds of agricultural and engineering jobs, including architecture. Many of the 
Spanish words necessary to these professions came into the language from Arabic, 
because in the Middle Ages people who did those jobs thought and spoke in Arabic. 
The Jews controlled the learned professions and finance. Both Muslims and Jews 
were active in small business.  
All this changed dramatically in 1492, when Ferdinand of Aragon and his queen 
Isabel of Castile, who not for nothing are known as the Catholic monarchs, eliminated 
the Muslims as a political entity by conquering the Moorish kingdom of Granada, and 
decreed uniformity of religion throughout their domains. In one stroke the old 
pluralistic Spain of the three religions was abolished and replaced by a monolithic 
society with an obligatory state religion. The Muslim population was simply subjected 
to forced conversion. The Jews were given the choice between continuing to be 
Jewish, but doing somewhere else, or continuing to be Spanish, but doing so as 
Christian. Society became divided into Old Christians (those whose families had 
always been Christian) and New Christians (ex-Jews and their descendants, known as 
conversos, and ex-Muslims and their descendants, called moriscos). The traditional 
division of labor according to caste was preserved in a modified form. Professions and 
occupations that had belonged to Jews and Moors continued to be practiced by their 
descendants. The Jewish merchant became the converso merchant. Old Christians 
generally stayed out of business because, to them, being a merchant meant being 
Jewish.    













Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
